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	Thesis: Examine One Overarching Theme In the Piece
	Thesis: Connect Social Issues in the Novel to Present Day Issues
	Thesis: Compare Major Characters in the Two Works
	Thesis: 

	Thesis: Contrast the Lead Character in Two Works
	Thesis: Examine a common trope in the work
	Thesis:Examine Symbolism in The Novel
	Thesis:

	Introduction: What is it called when you start an essay with a quotation?

Epigraph
	Introduction: What should an introductory paragraph include?

Topic, Structure, Thesis
	Introduction: Should you start off an essay with “Since the beginning of time ____ has ____”?

No, too general and unfounded
	Introduction: How long should the introductory paragraph be?

3-4 sentences

	Introduction:What is it called when you start an essay with a quotation?

Epigraph
	Introduction: What should an introductory paragraph include?

Topic, Structure, Thesis
	Introduction:Should you start off an essay with a generalized statement or cliche?

No, too general and unfounded
	Introduction: How long should the introductory paragraph be?

3-4 sentences

	Body: How many major ideas should be in a paragraph? 

One
	Body: Should you end a paragraph with a quotation? 

No
	Body: How do you format a quotation longer than two lines?

Indented
	Body: What should the first sentence of each paragraph be?

Topic sentence connected to the thesis

	Body: What do you do when your paragraph takes up more than one page?

Edit and split it
	Body: Should you ever summarize a text in your essay?

No, assume the reader has also read the text
	Body: Should your paragraph be convincing your reader or exploring your own idea?

Both
	Body: Should you cite/reference in every paragraph?

No, not necessary in intro or conclusion.

	Evidence: Find evidence that connects the to passages.
	Evidence: Find evidence that connects the to passages.
	Evidence: Find one piece of evidence in a passage
	Evidence: Find one piece of evidence in a passage

	Evidence: Find evidence that connects the two passages.
	Evidence: Find evidence that connects the to passages.
	Evidence: Find one piece of evidence in a passage
	Evidence: Find one piece of evidence in a passage

	Secondary Source: 

Name a bad example of a secondary source type
	Secondary Source: 

Name a bad example of a secondary source type
	Secondary Source: 

Name a bad example of a secondary source type
	Secondary Source:

Name a bad example of a secondary source type

	Secondary Source: Name a credible secondary source type
	Secondary Source: Name a credible secondary source type
	Secondary Source: Name a credible secondary source type
	Secondary Source: Name a credible secondary source type

	Conclusion: Should you introduce a new idea in your conclusion? 

No
	Conclusion:Should you conclude with a quotation?

No, you want the last word
	Conclusion: What is the main purpose of the conclusion?

To finalize your argument and tie the points together
	Conclusion: Should you begin your conclusion with “in conclusion”?

No, the reader can tell its the end

	Conclusion: Which paragraph is most similar to the conclusion?

The Introduction
	Conclusion: Your conclusion is equivalent to “dropping the mic” yes or no? Yes
	Conclusion: You should reiterate every idea in your essay in the conclusion, true or false? False
	Conclusion: The conclusion is a good place to reiterate your thesis, true or false?

True

	Wild Card:

 Excellent grasp of grammar
	Wild Card: Proofread to perfection, no errors found
	Wild Card: Fantastic Formatting, Times New Roman 12 pt font, 1” margins
	Wild Card: Fantastic Formatting, Times New Roman 12 pt font, 1” margins

	Wild Card: Excellent grasp of grammar
	Wild Card: Proofread to perfection
	Wild Card: Clear concise argument
	Wild Card: Clear concise argument

	Wild Card: Radical use of references
	Wild Card: Radical use of references
	Wild Card: Sick Citations, proper use of MLA format
	Wild Card: Sick Citations, proper use of MLA format

	Peril: Wuh-ohWikipedia, You didn’t use academic secondary sources Go back 3 squares
	Peril: Wuh-ohWikipedia, You didn’t use academic secondary sources Go back 3 squares
	Peril: Spent 1 paragraph summarizing the text 

Go back 2 squares
	Peril: Spent 1 paragraph summarizing the text 

Go back 2 squares

	Peril: Forgot to cite all your sources, Go back 5 squares
	Peril: Forgot to cite all your sources, Go back 5 squares
	Peril: Duh Duh Deadline, you forgot when the paper was due, go back 1 square
	Peril: Duh Duh Deadline, you forgot when the paper was due, go back 1 square

	Peril: Teacher didn’t buy the old “My dog ate my homework” go back 2 squares
	Peril: Teacher didn’t buy the old “My dog ate my homework” go back 2 squares
	Peril: Language LOLZ didn’t use proper tone

Go back 5 squares
	Peril: Language LOLZ didn’t use proper tone

Go back 5 squares

	Pitfall: Waited too long to start writing your essay, go back 4 squares
	Pitfall: Improper formatting, used APA instead of MLA

Go back 4 squares
	Pitfall: Improper formatting, used APA instead of MLA

Go back 4 squares
	Pitfall: Waited too long to start writing your essay, go back 4

	Pitfall: Didn’t do a final proof-read, go back 2 squares
	Pitfall: Rambling paragraphs 

go back 1 square
	Pitfall: Rambling paragraphs 

go back 1 square
	Pitfall: Didn’t do a final proof-read, go back 2 squares

	Pitfall: Forgot to use in text citations, go back 3 squares
	Pitfall: Forgot to use in text citations, go back 3 squares
	Pitfall:Vocabulary Victim

Go back 2 squares
	Pitfall: Vocabulary Victim

Go back 2 squares


The Quest to the Teacher’s Desk!
[image: image1]
1-4 Players
Contents
- 1 game board

- 1 die
-4 player pieces

- 4 Essay Outline Organizers
-8 primary sources

-category 1 and 2

- Peril and Pitfall cards
-Essay element cards

- Wild cards
- 6 Thesis cards

How to play
Split the two sets of primary sources into two piles based on the numbers. Players have the option to form teams for the gameplay. Player(s) will randomly choose one of the primary sources provided, or can use a pre-existing source of their own. Players will roll the die to determine who goes first, highest roll will go first, second highest will go second etc. The first four squares are to pick the students’ thesis card, if the player rolls above four they will stop at the red square and choose their thesis card. Depending on their thesis cars the player may can to choose a second primary source correlating to the number on the top of their source. 
Gameplay continues with each player rolling the die in turn to progress to the center of the board moving in a spiral. The goal is to gain all the components of an essay by landing on the squares of the same colour as your thesis card, answering a question on an element card associated with the colour. If you get the answer correct you get the card. Should you land on a different coloured square you have the option to pass or play, answering the question to collect the card in case you land on a switch square. Squares other than the Essay Element squares include the Switch squares, Wild squares, and Peril & Pitfall squares.

Switch squares - The switch squares are characterized by the giant S on the square. When a player lands on this square they have the option to trade one card not of the same colour as their thesis, should they possess one. The player will ask one of the other players to trade for their colour of card, and will trade their off colour card. If a trade is made it is not necessary for the player being asked to trade to receive the correlating card to their thesis card, the player making the trade is the only one guaranteed to receive the correct colour of card. Players also have the option to trade for a wild card if it is a mutually beneficial trade
Wild squares - Wild squares are characterized by the “WILD” written on the square. If you land on one of these squares you will get a “wild card”, which contains an element of an essay that elevates the essay from a level three and a level four. 
Peril & Pitfall squares - Peril & Pitfall squares are characterized by the “P” on the game board square. When a player lands on one of these squares they will receive a card that will either say “Peril” or “Pitfall”, and follow the directions on the card. These card represent common areas students make mistakes on when writing essays.

Element Squares - When a player lands on an element square a different player will read the question on the card. Should the player get eh question correct they gain that element of an essay and can put the card in their organizer. If they get it wrong the card is placed back and the player does not get the card.
The player is finished when they have collected all sections of an essay( Introductory Paragraph, Thesis, Body, Evidence, Secondary Sources, and Conclusion), and reached the Teacher’s Desk in the center of the game board. If they reach the Teacher’s Desk and do not have all the elements they will stop at the “Edit” square and have the opportunity to complete a rapid fire round to get their missing elements.

	1A:

Maycomb was an old town, but it was a tired old town when I first knew it. In rainy weather the streets turned to red slop . . . [s]omehow it was hotter then . . . bony mules hitched to Hoover carts flicked flies in the sweltering shade of the live oaks on the square. Men’s stiff collars wilted by nine in the morning. Ladies bathed before noon, after their three-o’clock naps, and by nightfall were like soft teacakes with frostings of sweat and sweet talcum. . . . There was no hurry, for there was nowhere to go, nothing to buy and no money to buy it with, nothing to see outside the boundaries of Maycomb County. But it was a time of vague optimism for some of the people: Maycomb County had recently been told that it had nothing to fear but fear itself. (Ch. 1, p. 6)

	1B

“Remember it’s a sin to kill a mockingbird.” That was the only time I ever heard Atticus say it was a sin to do something, and I asked Miss Maudie about it. 
“Your father’s right,” she said. “Mockingbirds don’t do one thing but make music for us to enjoy . . . but sing their hearts out for us. That’s why it’s a sin to kill a mockingbird.” (Ch. 10,  p. 119)


	3A

"Which, gentlemen, we know is in itself a lie as black as Tom Robinson's skin, a lie I do not have to point out to you. You know the truth, and the truth is this: some Negroes lie, some Negroes are immoral, some Negro men are not to be trusted around women—black or white. But this is a truth that applies to the human race and to no particular race of men. There is not a person in this courtroom who has never told a lie, who has never done an immoral thing, and there is no man living who has never looked upon a woman without desire." (Ch. 20, p. 273).

	3B

How could this be so, I wondered, as I read Mr. Underwood's editorial. Senseless killing—Tom had been given due process of law to the day of his death; he had been tried openly and convicted by twelve good men and true; my father had fought for him all the way. Then Mr. Underwood's meaning became clear: Atticus had used every tool available to free men to save Tom Robinson, but in the secret courts of men's hearts Atticus had no case. Tom was a dead man the minute Mayella Ewell opened her mouth and screamed. (Ch. 25, p. 323)



	2A

"It's right hard to say," she said. "Suppose you and Scout talked colored-folks' talk at home it'd be out of place, wouldn't it? Now what if I talked white-folks' talk at church, and with my neighbors? They'd think I was puttin' on airs to beat Moses."
"But Cal, you know better," I said.
"It's not necessary to tell all you know. It's not ladylike—in the second place, folks don't like to have somebody around knowin' more than they do. It aggravates 'em. You're not gonna change any of them by talkin' right, they've got to want to learn themselves, and when they don't want to learn there's nothing you can do but keep your mouth shut or talk their language." (Ch. 12 p. 167)
	2B

There was indeed a caste system in Maycomb, but to my mind it worked this way: the older citizens, the present generation of people who had lived side by side for years and years, were utterly predictable to one another: they took for granted attitudes, character shadings, even gestures, as having been repeated in each generation and refined by time. Thus the dicta No Crawford Minds His Own Business, Every Third Merriweather Is Morbid, The Truth Is Not in the Delafields, All the Bufords Walk Like That, were simply guides to daily living: never take a check from a Delafield without a discreet call to the bank; Miss Maudie Atkinson's shoulder stoops because she was a Buford; if Mrs. Grace Merriweather sips gin out of Lydia E. Pinkham bottles it's nothing unusual—her mother did the same. (Ch. 13, p. 175)

	4A

A boy trudged down the sidewalk dragging a fishing pole behind him. A man stood waiting with his hands on his hips. Summertime, and his children played in the front yard with their friend, enacting a strange little drama of their own invention. It was fall, and his children fought on the sidewalk in front of Mrs. Dubose’s. . . . Fall, and his children trotted to and fro around the corner, the day’s woes and triumphs on their faces. They stopped at an oak tree, delighted, puzzled, apprehensive. Winter, and his children shivered at the front gate, silhouetted against a blazing house. Winter, and a man walked into the street, dropped his glasses, and shot a dog. Summer, and he watched his children’s heart break. Autumn again, and Boo’s children needed him. Atticus was right. One time he said you never really know a man until you stand in his shoes and walk around in them. Just standing on the Radley porch was enough. (Ch. 31, p. 374)

	4B

“An’ they chased him ’n’ never could catch him ‘cause they didn't know what he looked like, an’ Atticus, when they finally saw him, why he hadn’t done any of those things . . . Atticus, he was real nice. . . .” His hands were under my chin, pulling up the cover, tucking it around me. “Most people are, Scout, when you finally see them.” He turned out the light and went into Jem’s room. He would be there all night, and he would be there when Jem waked up in the morning. (Ch. 31, p. 376)



